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10 More Studies for Viola

1. Shades of Blue

Peter Martin

Compound time -
smooth movement between

J. =90 low & high finger positions.
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2. lJnter City

=80

Simple double stops -
smooth movement between
low & high finger positions.
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3. Snake Charmer

J=140

3

Legato bowing & LH pizzicato -
harmonic minor scale pattern.
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4. Making Waves

Careful placing of fingers to

accomodate smooth string crossing.
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Hooked bowing - harmonic
minor scale pattern.
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5. Cossacks
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6. Fried Chicken

Finger & bow dexterity using
bluegrass techniques.
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Introduction to baroque style

& figuration.
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8. Handel It!
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Legato bowing -
harmonic minor
scale pattern.
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9. Tango
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10

Chromatic fingering -

] O- POlka DOtS controlled bow retake.
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